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BY DESRE S, GREBIN
Spacial o Meayday

or a few days lasc (31,

visitors strollis

through the park sur-

rounding Humington's

Heckscher Museum may
have noticed American sculp-
tor Edward Berge's carly 20th
century bronze “The Race”

beneath a tent ed up on
the terrace n(lge gislnr'nc
limesione bullding. The depic-
tion of the young lad goading a
mighty stallion oaward, part of
August llu:hchzr s origmal
be be spotted there
un I3 consc:vauon for
an upcoming exhibition.
Passecsby maght even have
ko sl 8
uptoa e, 5]

water fmm the dolphin heads
that flank the horse as well as
from the equine's mouth.

“The Race”™ B8 amoog works

that yre of *“The Age of
E’:‘ nNouveaunnd

45 da:cn!m: picces, oﬁm
embelished with astal lm-
agery, from the museum’s per-
manent collection. *The foun-
tain mllnlplun na uf::si(ioma
good place to start for people to
undcmmd the link between
fine and decorative art,”
Heckscher cursor Lisa Chalif.
Many of the worke’ creators
were ariginally trained as fine
artists before trying their
bands at crafting objets d'ert.
Interest in decaration csca-
lated toward the tum of the
20¢h century, notes Chalif, as a
result of wvu—al fmoﬂ - the

at the 1959 \\bdd 's Fair, ad-
vanoes in publishing that pre-
cipitated widespread circula-
tion of journals and books on
the subject, and a new empha-
5is an “the unity of the arts,"
“Louls Comfort Txfhny rode
— and | created —
wave,” Challf says. The mn nl
fe el ey
ew ew
200ds retaller, Tiffany trained
24 an oil painter and watercol-
arist, though his love of light
and codor quickly led him to the
art of glassmaking. *He experi-
mented tirelessly with tech-

NOW ONLINE: See the latest reviews of Long Island shows

Heckscher Museum of Art

niques and eﬂccu. Challf says,
onnL molum
way glass was cut
modulated, its color range and
translucency, and patented
many of his advances.
Alony with a luminous

Tiflany Studios window dephet-
ing a Jush vipe- xnd vegetation-
covered crass on Joan from the
s lectseopeg s e
a rom t
Heclescher's pesmanent hold-
ings of Tiffany organic design.
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Style in ‘The Age of Tiffany’

'ﬂnha'd:mhubbr!dwdlunluh!hw-
's "Vine-Covered Cross™
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The

WHEN

Iy 22,10 am %0 :pm
Wedrescay through Fricay
sed THam to 5 pum, Satur
day and Surday, Heckszhes
Museum of Art, 2 Prime

including leaded and opalescent
glass lamps, bowls and vases.
S pienensad by sime of Tilps
e y some of Tij 3
watercolors, including a mx&r
ing of the bogpia a1 his residence,
Laurelton Hall, o 65-rcom
mansion once perched on the
shores of Oyster Bay, housing
many of his works and a foun-
dation for practicing artists,
While a statuette sculpmr
Fraderick William Mach

their makers, a mixed-media
table with peacock design by
seascape palnter Max Kuehne
and an Arcadiar-themed tapes-
try by painter Arthur B, Davies
are more unexpecied.

“It's interesting to see these
fine artists experimenting
with of mediums,” says
Chalif, who notes their desire
10 espouse the ideal of the
period, that is the notion “that

and gllded bronze flcar cande-
labma with mythological figares
by sculptor Paul Mamhip szemn
l=ss of an artistic stretch for

iful utilitarian object:
entich the lives of those who
behold them.” Visitors to the
Heckscher exhibition will see
the principle stays true.
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